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FIRST MAJOR AMERICAN EXfflBITION ON THE BCGATTI 
FAMILY OF ARTISTS OPENS JULY 18 IN CLEVELAND ONLY 


CLEVELAND — The Cleveland Museum of Art (CMA) presents the first-ever American 
exhibition devoted to the artistry of three generations of the Bugatti family. The Bugatti exhibition 
will have on display nearly 80 objects including elaborately designed furniture, sensitively 
portrayed animal sculptures, and six of the most beautiful automobiles ever made. It will be shown 
exclusively at the Cleveland Museum of Art with preview days for CMA members July 13-17; it 
is opal to the public from July 1 8 through September 1 9, 1 999. 

Organized by the Cleveland Museum of Art, the Bugatti exhibition was conceived by 
Henry Hawl^', Curator of Renaissance and Later Decorative Arts and Sculpture at the CMA. The 
senior member of the museum’s curatorial staff, Mr. Hawley' has been pursuing die idea for an 
exhibition of Bugatti works since the 1970s. 

According to CMA Director Robert P. Bergman: “Wiki people hear the name Bugatti, 
they generally think cars. But this exhibition, with its amazing furniture, silverworks, bronze 
sculptures, and, yes automobiles, proves that the Bugatti name denotes a dynasty of design and 
artistic gsiiuses. This exhibition is a crowning achievement for Henry Hawley, vdiose 38-year 
career at the CMA is a distinguished accompIishmKit in itself As one of the foremost authorities 
on both decorative arts and the Bugatti, Mr. Hawl^' has organized a show that will enlighten and 
delight people of all ages and every background. We are pleased to acknowledge our corporate 
sponsor, Park-Ohio Industries, Inc., and the additional support of KeyCorp.” 

The first of the exhibition’s three sections will be devoted to works of the family’s 
patriarch. Carlo Bugatti (1 856-1 940), who began designing furniture in his own workshop in 
Milan around 1 885. He won international acclaim for his exotic designs for interiors and 
furnishings, including a Diploma of Honor at the Italian Exhibition in London in 1888 and the 
Silver Medal at the Exposition Universelle in Paris in 1900. Influenced by Islamic, 
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Japanese, and medieval European st>les. Carlo's furniture desi^ featured elaborate inlays of ^^hite metal, 
brass, bone, or ivory; hammered brass plaques; painted parchment panels; and silk and leather fringe. His 
distinctive style culminated in several roomlike settings that were included in an international exposition of 
decorative arts held in Turin in 1902. Among them was the “Snail Room,” the design of which was based on a 
snail’s shell. Around 1904, Carlo sold his workshop and moved to Paris where he shifted his attaition to cast 
metalworks, primarily in silver. Of the 45 objects by Carlo on view, about two-thirds are furniture; the 
remaining works are in silver and bronze, plus some drawings. 

The second gallery' displays 21 bronze statues and five drawings by Carlo's younger son, Rembrandt 
(1 884-1916). Rembrandt did not go to Milan’s art acadeny' like his older brother Ettore. Instead, he learned his 
craft from working in his father’s shop and from his uncle, the painter Giovanni Seganhni, as well as sculptors 
Paul Troubetskoy and Medardo Rosso, who were family friends. Shortly after 1900, Rembrandt found a dealer 
in Paris who offered him a regular stipend that permitted him to pursue his passion, the creation of bronze 
sculptures of animals and occasionally of human beings. The zoos of Paris and Antwerp were the sources of 
inspiration for the young artist. Unfortunately, the First World War resulted in the killing of all the animals in 
the Antwerp zoo and the closing of his dealer’s business, which had a devastating toll on the emotionally fragile 
and financially strapped Rembrandt. In 1 91 6, at the age of 3 1 , he committed suicide with his French Legion of 
Honor certificate at his side. In this exhibition there will be 19 of Rembrandt’s acclaimed representations of 
animals, plus two of his statues of human figures and a pencil self-portrait. 

The final gallery \vill show six of the legendary Bugatti automobiles created by Carlo’s older son 
Ettore (1881-1947) andEttore’s son Jean (1909-1939). Three of the cars are regarded by some experts in the 
field as the “best of the best” cars ever made — theType 41 Royale, Type 55 Roadster, and Type 57SC 
Atlantic — making their appearance together in the Bugatti exhibition a rare event. The remaining three cars are 
a Type 50 passenger car, a Type 51 racer and a Type 52 “Baby Bugatti” made for childrai. Although Bugatti 
automobiles were raiowned for both performance and style, the automobiles in this show were chosen for 
largely aesthetic reasons. 

Ettore Bugatti, who had also learned to work with his hands in Carlo’s shop, abandoned his formal 
education in art v\hen he realized that Rembrandt had greater natural talait. He turned to designing motorized 
vehicles, and in 1899 created a tricycle with a motor for each rear wheel. Two years later, Ettore’s first car w'as 
exhibited in Milan and won an award. Shortly after, he married and moved to Alsace, and later to Cologne, 
supplying his engine and car designs to various manufacturers who wanted to go into the emerging automobile 
market. He designed the prototype of the Type 1 3, his first commercial success, in 1 908, the year before Jean 
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was bom. By 191 0, Ettore opened his own factoiy in Molsheim, and e\ en though the war soon temporarily 
disrupted his progress, he enjoy ed a series of legendary- automotive successes. His Type 35 won over 1,000 
races between 1 924 and 1930. The Type 57 was the most commercially successful Bugatti car \\ith 680 built 
between 1930 and 1940. The Atlantic Type 57SC included in this exhibition was designed by Jean and is 
considered by many to be the most beautiful automobile ever made. In 1936, Jean became the effective chief at 
the Molsheim works, but his career was tragically cut short in 1939 when he was killed in a crash ^^hile testing 
one of his Le Mans race cars. 

Throughout history there have been multiple generatiorrs of artists within the same family in rmniy 
artistic disciplines; the Bach family and the Strauss family in music; the Barrymore, O’Neill, and the infamous 
Booth families in the theatre; and the Caracci, Tieplo, and Breugel families of painters. But according to Henry' 
Haw'lej', what separates the Bugatti from most of the other famous artistic families is that they each had a 
different medium for expression. “Typically, secrets of production are passed through family lines. The Bugatti 
were not that way, If th^' shared anything, it w'as the desire for originality and working with their hands. Carlo 
Bugatti, who w'as ambidextrous, en^hasized the importance of using both hands to his sons as they’ worked 
alongside him in his shop. The only visual motif that they seemed to have shared was the ovoid shape which 
Carlo encouraged, it is said, because it reflected the natural beauty of the egg.” 


Exhibition Highlights 


Car lo Bugatti (185^1940) 

Secretary and Chair (ca. 1 898, Clinton Howell Antiques & Fine Art, New York). This set is made of walnut, 
with parchment, hammered copper, inlays of brass, pewter, and ivory, with a mirror. The large, almost circular 
decoration in the center of this tail piece of furniture forms the exterior surface of a flap that folds down to form 
a writing table. 

Cobra Chair (1902, Carnegie Museum of Art, Pittsburgh). Designed to furnish Carlo’s “Snail Room” at the 
Turin exposition of 1902, the seat and back of this chair are joined into a single continuous curved form, giving 
it a futuristic look. The innovative use of a cantilevered seat in this design anticipates an important feature of 
many chairs made later in the 20th century, especially some employing bent wood or tubular steel frames. This 
piece also shows how Carlo had begun completely covering his furniture in parchment, a technique which hid 
all joints. Decorations are made of hammered copper, paicil and paint. 

Tea Set, Salver, and Table (ca 1907, Cleveland Museum of Art). Together with some now-missing cups, 
these objects were designed as an ensemble. The table, probably mahogany, is inlaid with ivory or bone, metal, 
and mother-of-pearl, and has cast and gilded bronze mounts. The tea set is made of silver with ivory handles. 
The matching salver is made of hammered silver, with ivory handles. A tour de force of Carlo’s furniture and 
silverwork, the set was probably acquired in 1907 at the Galerie Hebrard in Paris by Anna Blake, a wealthy 
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South African woman. It is said that Carlo Bugatti's work appealed to her because it remmded her of Africa, 
Some of his animal and insect motifs suggest rm-thical beasts or the fossils of prehistoric animals. When Mrs. 
Blake returned to Cape Town, she took these and other pieces designed b>- Bugatti with her, and thes' remained 
in South Africa until about twent>' >'ears ago. The>' were discovered b>’ Hemv* Hauies’ in London on two 
separate occasions, tai years apart. 

Vase with Three Elephant Heads (about 1 908, Collection Alain Lesieutre, Paris). This is the latest silver work 
in the exhibition. This stunning vessel is one of the greatest achievements of Carlo Bugatti. 


Rembrandt Bugatti (1884-1916) 

Panther Walking (1903, The Cleveland Museum of Art). This is among the first wild animal images 
Rembrandt created after his encounter with them in the historic zoo, Jardin des Plantes in Paris. His earliest 
bronzes, like his Cow (1901, Private Collection), were mostly of domestic animals and were created while he 
was still living in Milan. 

My Antelopes (1908, Private Collection). These striking, near-life-size bronzes were made during his extended 
visits to Antwerp to be near its famous zoo. Unlike most animal sculptors before him, Rembrandt created man>' 
groups of multiple elements. The director of the Antwerp zoo allowed Uvo small antelopes from that collection 
to be lent to Rembrandt for three months, while he was living in Paris in the summer of 1 908. This is their 
portrait. 

Great Anteaier (1909, Private Collection). Unlike most animal representations, this sculpture does not display 
its subject in profile. For this reason it has been described as unique. 

Reclining Nude Athlete (1907, Sladmore Gallery, London). The man depicted closely resembles Arniand de 
Quiche, a close friend of the Bugatti family. Although animals were his special forte, Rembrandt Bugatti also 
undertook representations of human beings, both male and female, nude and clothed. 

Great Royal Tiger (1914, Hirshhom Museum and Sculpture Garden, Smithsonian). By this time, Rembrandt 
had moved beyond the accurate representation of the appearance of animals to capture the essence of their 
power through compact, stylized images rendered geometrically. In so doing, he aligned his sculpture with 
contemporary European art, especially French cubism 


Ettoie (1881-1947) and Jean Bugatti (1909-1939) 

Type 41 Royale (1930-31, Collections of Henry Ford Museum) was one of the largest, most expensive 
passenger cars ever built with a price tag of about $40,000 ($150,000 equivalent in today’s market) for the 
chassis alone. It was originally intoided for sale to monarchs, but none was ever bought by royalty. A truly 
remarkable— and rare— car, only six were ever made. Its 14’2” wheelbase made it T /2 times the length of most 
luxury cars then or now, and its 13-liter, 300 horsepower engine had almost three times the displacement of 
current Cadillacs. It was built to exacting standards and above its radiator grill cap stood a replica of a 
Rembrandt Bugatti elephant sculpture. This Royale incorporates one of Jean Bugatti’s most fantastic designs. 
Built for a German doctor who brought it to the U.S., the car surfaced in a New York junkyard in 1943 and 
w’as bought and restored by a General Motors executive, \\ho evaitually gave it to the Ford Museum 
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Type 55 Roadster (1934, Oscar Davis, New Jerse> ) shares the engine of the Type 51 (also sho\m in this 
e>diibition), but an>- similarities end there. The elegant bod>- of the Type 55, ^^ith its sweeping fenders and 
ample trunk, was meant for the open road. Some closed coupe versions were made, but most w*ere open 
roadsters with no doors. Only 3 8 of these beautiful cars were built, and of these only 27 are now^ known to 
exist. Ironically, wiiile no Royale ever belonged to royalty, the King of Belgium m, in fact own a Type 55. 

Type S7SC Atlantic (1938, Mr. Ralph Lauren, New York) w^as the firm’s most commercially successful model 
and the fastest stock passaiger car of its day. One driven by Robert Benoist in 1 936 set (and for decades held) 
a record by averaging 135 mph for an hour. In this Atlantic, “SC” daiotes sport chassis witli supercharged 
engine. Jean Bugatti designed the sleek Atlantic bod)% characterized by a ridge through its mid(^e. There were 
many body types designed and built for the Type 57: roadster, convertible, cabriolet, and even sedan. However, 
the distinctive Atlantic has long been considered the finest. 


Type 52 Baby Bugatti {ca. 1928, Rick and Lucy Rawlins, California) was a battery-powered miniature of the 
Type 35 racer, originally built for Ettore Bugatti’s youngest son, Roland. When factory production started a 
year later, in 1928, the Baby Bugatti” was created with the same precision as its larger counterparts, and 
could reach speeds up to 10 mph. Though few were produced, most of them have survived. The desim has been 
frequently copied. 


* * A 

Public Programs 

A variety of public programs is being offered throughout the run of the Bugatti exhibition starting on the 
opening day, Sunday, July 18, with A Gathering of Automotive Excellence. Ohio and Midwest owners of 
elegant vintage cars from the 1920s and 1930s will be traveling to Cleveland in celebration of the Bugatti 
exhibition. Their vintage vehicles will be proudly displayed free to the public on Wade Oval across from the 
CMA from noon to 4 p.m Co-sponsored by the Crawford Auto-Aviation Museum and the CMA (Rain date: 
July 25.) 

The Crawford museum will also offer guided tours of cars in its collection wbose designs broke 
established rules or set standards for years to come. Called “The Art of the Car,” theses new talks will be 
presented Wednesday and Fridays at 1 p.m from July 31 through September 17. 

Veronique Fromanger des Cordes, from the Rembrandt Bugatti Conservatoire, Paris, France leads 
off a series of free lectures at CMA on Wednesday, July 14 at 6:30 p.m She authored the chapter on the 
sculptor in the catalogue accompanying this exhibition. Exhibition curator Henry Hawley will give a lecture on 
Carlo Bugatti’s furniture on Friday, August 20, at 6:30 p.m (seating is limited). Bugatti Under the Hood: 

Form and Function^ a members-only lecture, will be given by Donald Koleman, Presidoit, Competition 
Motors Ltd., Salem, Mass., on Friday, July 23 at 6 p.m Mr. Koleman is a Bugatti historian and restorer, and 
drives vintage Bugatti race cars. On Wednesday, September 1 at 7 p.m, Guiseppe Delena, Chief 
Designer, Corporate Design for Ford Motor Company, and graduate of the Cleveland Institute of Art will mve 
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a lecture entitled The Cleveland InstHwe of An S Contribimon ro the American Automotive Industry. 

Free drop-m family workshops for all ages will be held even- Wednesdaj- from 5 p.m to 7:30 p.m, in 

the interior Garden Court. Using the theme “Creatures. Cars and Crafts,” art projects will be based on Bugatti 
designs, ® 


Catalogue 

The 120-page catalogue that accompanies the exhibition includes essays by curator Henry Hawley. 
Veronique Fromanger des Cordes, and Bugatti automobile historian Mickey Mishne as well as a ’ 
reminiscence of the Bugatti family by L’Ebe Bugatti. The book contains the latest available research 
on the Bugatti family. Beautifully illustrated with over 150 mostly-color pictures and vintage black 
and white photographs, the Bugatti catalogue will be available in softcover for $30 and hardcover for 
$45. To order the catalogue by telephone, call (216) 421-7340, ext. 129. 

Ticiffits and Information 

Admission pnces for Bugatti are $5 on weekdays (Tuesdays through Fridays); $7 on weekends (Saturday and 
Sunday). Children ages 6-11 are $3 and children under age 6 are free on all days. Discounts are available for 
students and groups. Admission to the permanent galleries of the museum is free. Hours of the museum and for 
the exhibition are 10 a.m to 5 p.m Tuesdays through Sundays; Wednesday and Friday evenings until 9 p.m; 
closed Mondays. For information about exhibitions or general information about the CMA, call the museum's 

Ticket Center at (216) 421-7350, or outside Cleveland toll-free at 1-888-CMA-0033; or visit the museum’s 
website at vsavu'.cleniusart. com 


^ ^ ff. 


Organize by the Cleveland Museum of Art. Bugatti is sponsored by Park-Ohio Industries Inc with additional 
support from IC^Corp. Promotional support provided by The Plain Dealer. 
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The Cleveland Museum of Art 


BUGATTI FAMILY OF ARTISTS AND DESIGNERS CELEBILATED IN 
INTERNATIONAL LOAN EXHIBITION IN CLE\T:LANT) ONLY 


EXHIBITION Bugatti 


DATES July 18, 1999-Sept. 19, 1999 

VENUE The Cleveland Museum of Art, exclusively. 

SIGNIFICANCE This is the first American exhibition devoted to the artism’ of three generations of 
thelegaidaiy Bugatti family. The exhibition will display nearly 80 objects 
including elaborately designed furniture and silver, bronze animal sculptures, and 
six of the most beautiful automobiles ever made. 


CONTENTS •Six cars by Ettore and Jean Bugatti, including three that are regarded by some 
experts as among the best cars ever made — the Type 41 Ro)xile (1930-31), the 
Type 55 Roadster (1934) and the Type 57SC, Atlantic (1938) — and a Type 52 
“Baby Bugatti ’’ made for children 

•21 bronze animal sculptures. 2 bronze statues of human figures, and a pencil 
self-portrait by Rembrandt Bugatti 

•45 objects designed by Carlo Bugatti, of which two-thirds are furniture; the 
remaining works are primarily in sih'er, with some in bronze, and drawings 


ARTISTS Carlo Bugatti (1 856-1940) 

Carlo’s sons, Ettore (1881-1947) and Rembrandt (1884-1916) Bugatti 
Ettore's son, Jean Bugatti (1909-1939) 


BACKGROUND Carlo Bugatti w'as active in Milan beginning in the 1880s chiefly as a designer of 
furniture. His abundant variations in design blended Islamic and Japanese motifs 
with circular and ovoid forms, fantastic animals, and a distinctive asymmetiy^, and 
incorporated such novel media as parchment co\"erings and silk fringe decorations. 
Carlo moved his family to Paris in about 1902, where he continued to create 
furniture, but also cast metal work, particularly in silver. Rembrandt and Ettore 
both grew up helping in their father's workshops. Rembrandt Bugatti became a 
sculptor, especially of animals and mainly in bronze, from his teenage years until 
his suicide in 1916. Most of his bronzes were cast by the Hebrard firm of Paris 
(which also cast Rodin's Thinker as well as Carlo’s metaKvorks) and sold through 
Hebrard’s gallery. Self-trained automotive engineer Ettore manufactured 
automobiles, w'orking in Italy, Germany, and then at his own factory in Molsheim, 
Alsace. Jean designed automobile bodies or coachwork, and eventually headed his 
father's company in the 1930s until his death in 1939 in a car accident. 
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ACKNOWLEDGMENTS 

CUR.\TOR 

TICKETS 

PUBLICATION 

COMPLEMENTARY 

EXHIBITION 

MEDIA CONTACT 


Organized by the Cleveland Museum of Art. Sponsored by Park-Ohio Industries, 

Inc. with additional support from Kes’Corp. Promotional support provided b>' The 
Plain Dealer. 

Heniy’ H. Hawi^c Curator of Renaissance and Later Decorative Arts and Sculpture 
at the Cle\'eland Museum of Art. 

Admission to the exhibition is $5 on weekdays and $7 on Saturdays and Sundays, 
with discounts for students and groups. An audio tour will be available for $3. For 
advance tickets and information, contact the Ticket Center at (216) 421-7350. 
Outside Cleveland call 1-888-CMA-0033, or visit the CMA's w'ebsite at 
wmv. clemusart. com . 

A fully illustrated book will be published by the CMA It will include a biographical 
essay on Carlo Bugatti by Mr. Hawley', a biographical essay on Rembrandt Bugatti 
by Veronique Fromanger Des Cordes, and an essay on Ettore and Jean Bugatti's' 
automobiles by MickeN' Mishne. 

Jacques-Henii Laitigue Photographs: Automobiles 

Aug. 14-Oct. 20, 1999 

William Prenevost, Senior Officer for External Affairs, ext. 260 
Denise Horstman, Communications Manager, ext. 262 
Ph. (216) 421-7340 
Fax (2 16) 229-5095 
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THE BUGATTI FAMH^Y STORY 


Carlo Bugatti was bom in Milan, Italy, in 1856. In the 1870s, he studied at Milan's Brera Academy, 
where he became a friend of the painter Giovanni Segantini. Carlo introduced his sister Luigia to Segantini 
and a few years later, Carlo created a set of bedroom furniture, probably his earliest surviving work, as a gift 
for the couple. The year 1880 saw the union of Carlo witli Tlierese Lorioli, and that year tlieir first child, a 
daughter named Deanice, was bom. The following year, son Ettore Arco Isadoro was bom. Then in 1884, 
Rembrandt w'as bom — his name suggested by his uncle Segantini or perhaps by another family friend, 
sculptor Ercole Rosa. 

In the 1880s Carlo set up a workshop in Milan, where he designed and supervised the manufacture of 
his furniture. By 1900 he had won considerable notoriety for furniture that was distinctive in style, tliough it 
did include borrowings from distant cultures — Islamic and Japanese — and from medieval Europe. His work 
culminated in several roomlike settings that were included in an international exposition of decorative arts 
held in Turin, Italy, in 1 902. Among them was the “Snail Room,” a design which was based on a snail’s 
shell. 

Meanwhile, Carlo was training his sons in the handcrafting skills needed in his workshop. Like his 
father, Ettore attended Brera Academy where he studied art, but he felt his artistic talents were inferior to 
those of his younger brother, and soon turned to designing vehicles. In 1 897, Ettore apprenticed at Prinetti 
and Stucchi, a sewing machine manufacturer from whom he had purchased a motorized tricycle, By 1899, he 
had designed and built his first motorized vehicle, a tricycle with two motors, one at each rear wheel. Ettore 
entered his “car” in many races, winning several, and earning the reputation of a daredevil. Tlien in 1901, he 
designed and built his first four-wheeled car — a two seater with a four-cylinder, three-liter engine and a four- 
speed gearbox with chain drive to the rear wheels. It was entered into the International Exhibition at Milan 
that year, winning for the 20-year-old Ettore the Milan City Cup for design. 

Ironically, Carlo thought at first that his younger son was destined to be the engineer. So Rembrandt, 
despite the name given him, did not go to art school. What he learned about art came from growing up in a 
household with many artists including his father, his xmcle Segantini, and two family friends, sculptors Paul 
Troubetskoy and Medardo Rosso. (In 1888, the paintings of Segantini, the sculptures of Troubetskoy and 
Rosso, and the furniture of Carlo had been exhibited together along with the works of a number of other 
artists in London.) By the time he was fifteen, Rembrandt began modeling domestic animals in plasticine, a 
claylike modeling material he had used in the workshop to create miniature copies of Carlo’s furniture. His 
first cast bronze statues were shown at international expositions in Venice and in Turin in 1 902 with his 
father’s work. 

Sometime between 1902 and 1904, Carlo sold his workshop and moved to Paris, which he had 
frequently visited since his Brera Academy days. Rembrandt’s blossoming career as a sculptor was certainly 
a frctor in the family’s move. In 1 902 Ettore had moved to Alsace, then a part of Germany, and married 
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Barbara Bolzoni. While Rembrandt continued his sculpting, Ettore pursued his design of automobiles, and 
Carlo turned to a new medium — silver. 

In 1904 Carlo had signed for Rembrandt (who was under 21) the first of several contracts with 
Adrien Hebrard for the production and sale of his bronze sculptures. The Hebrard enterprise included a 
galleiy. a newspaper, and the foundr>' that produced famous sculptures by Rodin and Degas, among others. 

He paid Rembrandt a stipend of 500 francs per month, but no royalties on any of his reproduced works. That 
same year, Rembrandt was given his first exhibition of bronzes at the Galerie Hebrard, and four of his 
plasters were exhibited at Salon of the Societe Nationale des Beaux-Arts, which elected him a member. Witli 
his reputation growing and inspired by the wide variety of animals he saw at the Parisian historic zoo, the 
Jardins des Plantes, Rembrandt became a prolific creator of freely modeled wild animals. Meanwlhle, Carlo 
used elements derived from real animals to create fantastic silver vessels. These pieces were also created 
under the auspices of the Hebrard finn, and in 1907 an exhibition of Carlo’s silver was mounted at the 
Galerie Hebrard. Beginning in that same year, Rembrandt made extended visits to Antwerp, Belgium where 
he virtually lived with the animals at that city’s famous zoo. 

Ettore’s career was also taking off in 1904. His successful automobile designs took him to 
Strasbourg with the Mathis company in 1904, then to Cologne to work for the Deutz Gas Engine Company in 
1 907 . Tire next year, Ettore designed and built in his cellar the Type 1 0, a protot>pe of what would become 
the Type 13 — the first car manufactured under the Bugatti name. In 1909, Ettore’s first son (third child) was 
bom and named Gianoberto Carlo Rembrandt, but everyone called him Jean. Meanwhile, public reaction to 
Ettore’s Type 1 0 prototype encouraged him to open his own factory in a converted dye factory at Molsheim 
in Alsace. Five Type 13s were built and sold in 1910, and after Ettore exhibited it that same year at the Paris 
Salon, the car was an instant success. Seventy-five were built the following year, making it the first 
commercially successful Bugatti automobile. It was the first Bugatti automobile to be produced in series. The 
others had been designed for manufacturers who produced them, except for the custom-built cars for 
competition which Bugatti produced on his otvn. One custom-built model was the modified five-liter 
“Roland Garros” model (named after the famous French Aviator) that competed respectably in the first 
Indianapolis 500 in 1914. 

By 1909, Carlo had decided to go into semiretirement and moved with his wife and daughter to 
Pierrefonds, France. When the First World War broke out in 1914, Carlo stayed in the small town, braving 
attacks by the invading Germans. Ettore moved his family away from the invading forces, first to Milan, and 
then to Paris. While in Paris, Ettore designed engines for aircraft to help France in its war effort. He also 
worked with the Duesenbergs in the U.S. in a similar effort. 

Unfortunately, the war took an enormous toll on Rembrandt Bugatti. The animals he loved in the 
Antwerp zoo were all killed. The zoo was converted into a temporary hospital where Rembrandt volunteered 
briefly. Moving back to Milan, and then Paris, he discovered that the Hebrard gallery and foundry had 
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closed. Financially strapped and depressed by the ravages of war, Rembrandt took his own life. He was 
found on the floor of his gas-filled apartment with his French Legion of Honor certificate by his side. 

After the war, Ettore picked up where he left off in Molsheim. About 435 of his eight-valve car, the 
Type 13, were built. In 1921, Ettore'scars enjoyed sensational success at the Brescia Grand Prix, finishing 
first tlirough fourth and at record speeds. Then in 1924, Ettore designed the car that was universally praised 
as a mechanical and aesthetic tour deforce — the Type 35 race car that went onto win over 1000 races 
between 1924 and 1930. In 1926 alone his Type 35 won 501 races. To put these numbers in perspective, 
there were as many as 1,000 European races a year, including hill climbs, and there were more then 330 
Bugatti Type 35s of various specifications racing at this time. These cars accelerated from zero to 60 mph in 
6 seconds, and a top speed of 120 mph, but also had excellent road-holding characteristics. 

As Ettore s fame grew in the 1920s, Carlo’s slowly faded. Although he continued to design some 
metalwork for Hebrard, his interest turned to painting. Some of his paintings, mostly family portraits, have 
survived. In 1924, Carlo, well into his sixties but still exercising his creative muscles, designed some radio 
receivers. 

By the end of the 1920s, Ettore’s son Jean had become increasing involved in the Molsheim factory. 
Just as Carlo had before him, Ettore insisted that Jean learn his craft by working in the factory. And like his 
father, Jean also developed a reputation as a speed demon. He would try to best his own speed record 
between Molsheim and Paris, about 295 miles, in his Type 43, four-seat convertible. (That car, with its 120- 
horsepower engine and attractive boat-tail body, enjoyed considerable success in touring car races.) Yet his 
father would not let him compete in races for Bugatti. Jean’s creative energies were directed toward 
designing car bodies or coachwork. Starting with a Type 40 that belonged to his sisters, Jean designed some 
fantastic high-style, flowing coachwork for several cars. 

In 1 929, the most famous Bugatti, the Type 4 1 Royale, was created. It was the largest and most 
ex'pensive car ever built at the time. The chassis alone weighed 6,000 pounds and cost $30,000 (more than 
$150,000 in today’s currency). Typical for the day, the bodies were often custom-made for the purchasers, 
and Jean designed the coachwork for two of the six Royales made. Ettore, who had created a museum of 
Rembrandt’s sculptures, decided to crown the Royale’s seven-foot hood with a silver elephant cast from 
Rembrandt’s original design. Despite its name, no royalty ever bought one of the cars, but Ettore made one 
his own and rode in it until the end of his life. 

The Bugatti family weathered many changes in the 1930s. In Pierrefonds, Carlo’s daughter Deanice 
died in 1932, and his wifeTherese died in 1935. By 1937, Carlo had moved from Pierrefonds to Molsheim to 
live his final years with Ettore’s family. Meanwhile, Ettore had introduced the last Bugatti race car produced 
in quantity, the Type 51. The following year, his most commercially successful model, the Type 57, was 
launched, with 680 built between 1934 and 1940. In 1936, at the height of this success, labor unrest resulted 
in a strike at the Molsheim factory, and Ettore, who had long been called “Le Patron” by his workers, was 


(more . . .) 
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forced to resign as head of the company. He handed the reins to Jean, and then, virtually banned from his 
plant, moved to Paris. 

Around 1938, Jean designed his greatest achievement in body styling — the T\^e 57SC Atlantic, 
considered by many to be the most beautiful car ever made. Unfortunately, Jean's career was cut short when 
he was killed in a car crash while testing the latest Le Mans race car. Even though the road had been closed 
off, a postman on bicycle slipped onto the track, and Jean hit a tree trying to avoid him. 

A short time later, the German army again invaded France, and within the year. Carlo died at age 84. 
Ettore lived out the rest of his life in Paris, continuing to create designs. Eventually he was awarded more 
than 1,000 patents on everything from safety razors and pasta makers to machine tools. After the war, he 
fought to regain his property' at Molsheim. He made one last visit there in the spring of 1 947, his first in ten 
years, and collapsed near the spot where Jean had been killed. Ettore was taken to a hospital in Paris and died 
in August of 1947 before learning that an appeals court had given him back his factory. 

♦ ♦ ♦ 


Please note: Much of what is known about the Bugatti family is sketchy and based upon the reminiscence of L’Ebe 
Bugatti, great-granddaughter of Carlo. The book that accompanies this exhibition reflects the latest research on the 
Bugatti family. For more details than the outline above provides, please refer to that book. 



BUGATTI FAMILY TEVIE LINE 


1856 

1870s 

1880 

1881 

1884 

1886? 

1888 

1897 

1899 

1900 

1901 

1902 

1902-4 

1907 

1908 


Carlo Bugatti is born in Milan, Italy 
Carlo attends Brera Academy in Milan 

Carlo forms a union with Therese Lorioli; their child Deanice is born 
Ettore Bugatti is born 
Rembrandt Bugatti is born 

Carlo designs bedroom furniture set as a gift for his sister Luigia and 
painter Segantini — earliest work by Carlo known to still exist (some 
date it 1880); establishes workshop in Milan about this time 

Carlo receives Diploma of Honor at Italian Exhibition, London 

Ettore apprentices at Prinetti and Stucchi, a sewing machine company 

Ettore creates first motorized vehicle, a two-engine tricycle 

Carlo receives Silver Medal at Exposition Universelle, Paris 

Rembrandt’s works first cast in bronze 

Ettore’s first four-wheel car exhibited in Milan, wins award 

Carlo receives Diploma of Honor at Turin Exhibition 

Ettore marries Barbara Bolzoni; contracts with de Dietrich motocar 

factory; moves to Alsace 

Rembrandt bronzes first exhibited at Venice Biennale 
Carlo and family move to Paris 

Rembrandt signs with Hebrard; exhibits four plasters at Salon of the 
Societe Nationale des Beaux-Arts and is elected a member; has first 
exhibition of bronzes at Galerie Hebrard 
Ettore moves to the Strasbourg area with the M. Mathis firm 

Carlo exhibits silver at Galerie Hebrard 
Rembrandt goes to Antwerp for extended visits 
Ettore moves to Cologne to work for Deutz 

Ettore designs the Type 10, the prototype for the Type 13 


(more. . .) 



1909 

1910 

1911 
1914 

1916 

1919 

1921 

1924 

1929 

1931 

1934 

1935 

1936 

C.1937 

1939 

1940 
1947 


Ettore’s son Jean is born in Cologne 

Carlo moves to Pierrefonds; goes into semiretirement 

Ettore opens his own factory in Molsheim; Type 13 is a success 
Rembrandt elected Chevalier of the Legion of Honor 

WWI breaks out; Ettore moves family to Milan, then Paris 

Rembrandt goes to Italy, then Paris after Antwerp zoo’s animals are 
killed 

Rembrandt commits suicide 

Ettore’s Molsheim factory is reopened 

Ettore’s cars finish first through fourth at Brescia Grand Prix 

Ettore designs Type 35, considered a “mechanical and aesthetic tour 
de forcer it wins over 1,000 races until 1930 

First Royale is built, the largest and most expensive car ever made at 
that time 

Type 51 is introduced — the last Bugatti race car made in quantity 

Molsheim factory begins making its most commercially successful 
model, the Type 57, building 680 between 1934 and 1940; Jean 
designs the most desired version of the car, the Atlantic 

Carlo’s wife Therese Lorioli dies 

Jean becomes effective chief at the Molsheim factory after workers 
strike; Ettore and family move to Paris 

Carlo moves to Molsheim; Type 57 Tank car wins at Le Mans Grand 
Prix 

Jean dies in a test-drive crash, trying to avoid a postman on a bicycle; 
war erupts again 

Carlo dies at age 84 

Ettore wins court battle to retain ownership of Molsheim, but dies in a 
coma in Paris without learning he had “won his last race” 
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FOR IMMEDIATE RELEASE 


CONTACT: EDWARD F. CRAWFORD 

PARK-OHIO HOLDINGS CORP. 
(216) 692-7200 


Park-Ohio Spojisors Bugatli Exhibition at The Cleveland Museum of Art 


CLEVELAND, OHIO, April 26, 1999 — Park-Ohio Holdings Corp. is 
proud to celebrate the automotive and cultural heritage of the City of Cleveland 
and to support the Cleveland Museum of Art by sponsoring the exhibition 
Bugatti. The exhibition, showcasing the diverse talents of Carlo, Ettore and 
Rembrandt Bugatti, will be shown exclusively at the Cleveland Museum of Art 
from July 18, 1999 through September 19, 1999. 

Edward Crawford, Chairman and C.E.O. of Park-Ohio, stated “Park-Ohio 
is very excited to sponsor the exclusive Bugatti exhibition in Cleveland and we 
applaud the visionary work by the Cleveland Museum of Art in bringing to our 
doorstep the beauty and genius of the Bugatti family.” 

Park-Ohio Holdings Corp., headquartered in Cleveland, Ohio with over 
4,000 employees worldwide, is the leading provider of logistics services for 
fasteners and related industrial components, and a manufacturer of highly 
engineered products for industrial original equipment manufacturers. 

“Park-Ohio has been headquartered in Cleveland for over 90 years”, stated 
Mr. Crawford, “and we will continue to seek unique opportunities to enhance 
Northeast Ohio’s outstanding reputation for business and the arts.” 
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